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UET playing is a treach-
erous business. Person-
alities and ing stylas

la
must be bodk—'matr:ﬁﬂg:' individu-
ality must be pared back, When
the players are alblings, the haz-
ards must surely be magnified.

But Liz and ¥Yvonne Kane, the
fiddle-playing sisters from Letter-
frack in the north western corner
of County Galway, are musical
proof of the maxim that the
whole can really be greater than
the sum of its parts.

With & stunning debut under
thair belts, thore wea always &
fgar that The Kane Sisters’ fol-
low-up album would be a disap-
pointment.  Sublime  playing,
great tunes, subtle accompani-
ment, The Welli Tempered Bow
had it all. The second installment
would have a lot to live up to.
And there were choices 1o be
made. Would Liz and Yvonne go
for more of the same? Or would
they push out in new directions?
The first few bars on Under the
Diamond dispel all doubis.

fika Conney's Fanay, the open-
ing jig. has the twin fiddles
houncing off each other; the
same contralled energy is flow-
ing between. There's a new ma-
turity evident, but the spark re-
mains.

The East Galway fiddle player
and composar, Paddy Fahey, was
the spurce of many of the tunes
on The Well Tempered Bow. Liz
and Y¥onne have returned to the

retiarh with an equally

impressive second -

record, writes

well for this - collection. Other
composera — Paddy O'Brien,
Martin Mulvihill, Ed Reawvy, Fin-

barr O'Dwyer, Martin Ha

Junior Crehan smong them —
provide material for the Kane
repertoire; but Paddy Fahey re-
lace, Mo less
us one horm-
pipe, bear the simple title “Fa-
aubmitied some
wondrous tunss to & tradition

taing that special
than flve reals,

hey's”. He's

g and

that's famous for s love of
bizarra tifles, but each one ls
named “Paddy Fahey's". No mat-
ter, it's the tunes that count.

Each sounds as 1f was crafted
spacifically 1o match the talents
of The Kana Sistars. Each is reso-
lutely traditional but Paddy in-
sarts a characteristic twist as &

musical autograph.

The Kanss' other great muse,

'

their fiddla playlig grandfather,

&
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The Kana Ststers: There'sa new maturity avident, but the spark remains,

Stunning sisters

Jimmy Mullen, passed away In
the summer of 2003. He Is com-
memoratad hare, not in a slow
alr of lament; but in & lively Jig,
Jig for difrmy, éxahad with ona
for:. thalfd, gmn._rg'lsmhgr, Betay,

T

both wiittdn by Lz, The accom-
panimant, so aften the ruination
of Gtherwise fine traditional al-
bumg; Is again a vital element on
Under, tha Diamond. Supportive
rather. than intrusive, It is uaed
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neithef as a smokescrean nor &
Eﬂ'fﬂl‘ﬁ nat,

Gultar player John Blake returns®
for a second outing with -The
Kanes. Throughout, he plcks dut 8"/
expert psth along the borderling 1
between drive and restralnt. Mick
Conneely — a fine fiddle player in |
his own right-— provides some |
tasty bouzouki settings,  while.)|
James Blennerhassett adds Just 8. |
touch of double bass to an old tima |
waltz. )

If the Kane fiddle style retains the, |
familiar mixture of taste and Intalll- '|
gence, their arrangement style re- |
mains rafreshingly simpla, No |
cheap tricks {if you discount the ap- |
propriately titled hornplpe, The Ac- |
robat, where a certaln level of unre-
gtrained virtuosity is called forl, no
flazhiriess, no sugaring of the tradé-
tional pill; This music can talk for It-
gelf. The sound 15 as natural &8 you
could wish far, the closest thing to
having The Kane Sistars in your liv- |
ing room. Hats off to Paul Guiney
of LG Studios in Longford. L

Muore of the same, then? In some
senses, yes. But why change %-wllnri
ning team? ;- LrartEe

The Kanes' Fnusical Journay
moves, like the tradition itself, In
incrementdl steps. And The Kangs
have an assuredness that ehsures
that the fourney is heading soma-'
whore spécial. - Moiie, e

Histn® il
The Kana Sisters play the Frank ™
McGann  Festval  In  Strolestowd |
Co Roscommen, on October 10,2 i
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